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Peter Barthel (the Netherlands)

ASTRO-MUSIC

Astro-music, taken to mean astronomy-inspired-music, is a
prime example of synthesis of art and science. Fascination by the Uni-
verse started millennia ago, and led for instance Pythagoras and others
to propose the theory of Musica Universalis, the Harmony of the
Spheres, but probably also the writer of the Bible-book Revelation to
describe Jesus as the Morning Star — which in turn led to a famous Lu-
theran hymn in 1597. The most famous astronomer who ever lived,
William Herschel, started his career as music composer ....

Astronomy-inspired music has been written since the early ba-
roque. These days, lots of popular music appears, inspired by black
holes, cosmology, space travel, the search for extraterrestrial intelli-
gence, etcetera. I will in this talk concentrate on the more classical types
of astro-music. I will be utterly incomplete, giving just a few examples
from Baroque to modern times. Among these are operas and an operet-
ta, orchestral pieces including complete symphonies, choral works, can-
tatas, piano compositions, but also music for marching bands. Among
recent projects there is a combination of Martian wind data with Bach
music! I will conclude by highlighting two recent astro-music projects
in which I am involved myself: live performances of astronomically-
inspired piano music by the Estonian composer and amateur astronomer
Urmas Sisask, and by the great Russian composer Alexander Scriabin.

Sisask (1960), who is seriously composing since the age of 14,
considers music as a cosmic experience. In that sense he follows in the
footsteps of Scriabin (1872-1915) who saw music as communication
with the universe. Art for Scriabin is constructed ecstacy — and that
surely is also what the night sky can bring the spectator!



K. B. 3enkun (Mockea)

O I'YMAHHPTAPHbBIX MEXJIMCHHIIMHAPHBIX HWCCIIENO-
BAHUAX U U3JAHUAX MOCKOBCKOU KOHCEPBATOPHUHA

Llenp mokiana — BbISBIEHUE MPUHLUMIIOB T'YMaHUTAPHBIX MEX-
JUCLMIUTMHAPHBIX HMCCIeIOBaHUM, MPOBOAMMBIX B MOCKOBCKOW KOH-
CEpBAaTOpPUM B HACTOSILEE BpeMsi U UMEIOLIMX JAaBHIOK OOratyro Tpaau-
uuio, npeacrasieHHyro umeHamu A. @. JloceBa, O. C. CemeHoBa,
T. B. Uepeauuuenko, A. B. Muxaiinoga.

Benyumii B 1TaHHOM OTHOWIEHWM MPHHLMUI — PacCMOTPEHHUE
MY3bIKM B €JMHON CHCTEME MCKYCCTB, MPEACTaBICHHON Ha 006CTOATENb-
HO pa3paboraHHO# (punocodcko-acreTHueckoir ocHoBe. Cpeau peaiu-
3alMii JTaHHOrO MOAXOoAa 3a mocjeaHue roasl otMedy kHury E. B. Po-
BeHKO «Bpems B ¢punocopckoM U XyA0KECTBEHHOM MBILUICHUU. AHPH
beprcon, Knon Ile6roccu, Onunon Pegon» [M., 2016], a Taxke aBTOpa
HacTOsIHUX cTPOK — «My3bika — Diigoc — Bpems. A. @. JloceB u ropu-
30HTBl COBPEMEHHON Hayku O My3bike» [M., 2015, B nmepeBoae Ha aH-
ruiickuii — M., 2018]. Ecnu kaura E. B. PoBeHko nocBsieHa npobiie-
Me HOBOTO NMOHHMaHHs BpeMeHH B Hadasie 20 BeKa U ero peaiusalyy B
Pa3IMYHBIX MBICIMTENBHBIX M XYJOXECTBEHHBIX CUCTEMAX, TO HU3y4e-
Hue ¢punocoduu JloceBa Kak B €€ IBHOM, TaK U CKPBITOM, IIOTEHLAJIb-
HO-TMIOPOX/IAIOIIEM MOIYCE MO3BOJISET 1aTh OTBET Ha psA OCTPBIX TEM,
BBIZABMHYTHIX COBPEMEHHBIMU (punocopueid U UCKYyCCTBOBEINCHUEM, B
0COOEHHOCTH, MpOOJEMAaTHKOW MOCTMOAEpPHU3MA M TMOCTCTPYKTypa-
nu3Ma. Ha3oBy KpaTko OCHOBHBIE NMPOGIEMbl KHUTH: crieluduKa METo-
JIOJIOTHH MY3bIKO3HAHHS; CyTh MYy3bIKH, Onpe/ieisieMas U3 ee COOCTBEH-
HOro mMarepuaia (3ByK, YUCJIO, BpeMsi, CTaHOBJIEHHE); NpobiemMa mnepBo-
obpa3a U TeKcTa B UCKYCCTBE M HX creluduka B My3bike, HOBOE, CO-
BPEMEHHOE pEIIEHUE «OTKPHITHIX» MpobJieM, B CBOE BpeMsl MOCTAaBJIEH-
HbiX b. B. AcadbeBbiM M moaBepraBIIMXCs KpUTHKE HMMEHHO 3a UX «OT-
KPBITOCTB»; MY3blKa U BHEMY3bIKaJIbHOE, B OCOOEHHOCTH — MY3bIKa U
peurus.

MexaucuuninHapHas TyMaHUTapHas MccieloBaTesibcKas Jes-
TEJIBHOCTh B MOCKOBCKOH KOHCEpBAaTOPMH OPHMLHAIBHO OCYILECTBIISA-
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€TCs B paMKax CHELMATBHOCTH MCKYCCTBOBEJCHHUS (TEOPUS U UCTOPHUS
UCKYyCCTBay», BBEICHHOH B aCIMPaHTypy U BO BCE NMEPHOJUYECKHUE H3/a-
HuA By3a. JKypHan «HayuHblii BecTHHK MOCKOBCKOW KOHCEPBATOPHHY,
ocHoBaHHEIi B 2010 roay, npesocTaBiseT CBOM CTPaHULIBI MaTepHAIaM
psla NOCTOSHHBIX MEXAUCUMIUIMHAPHEIX KOH(pepeHuui: «My3blka —
@unocodus — KynbTypa» (coBmectHo ¢ «Jlomom A. ®. Jlocepay),
«Poxpecteenckue urenus» (mon srumoi Ilatpuapmiero coeera mo
KyJbType), a Takke — «My3bIKalbHast KOMIIO3HLHS U HOBBIE METOIBI
TyMaHHMTapHbIX uccienoBanui». Ceresoit «Kypnan O6uiectsa Teopuu
My3bIku» («XKypnan OTMy), co3naunnsiit B 2013 rony (m3aatens Moc-
KOBCKasi KOHCEPBATOPHUs) PEryJIsipHO MyOJHKYeT, TOMUMO COOCTBEHHO
Hay4YHBIX CTaTed, KPYIJbI€ CTOJBI C y4YacTHEM BEIYIIUX POCCHHCKHX
MY3BIKOBEJIOB U KOMIIO3UTOPOB, HEM3MEHHO 3aTParuBalOIHE CaMylo
WMPOKYI0 OOIEryMaHUTapHyI0 MpoGJieMaThKy, abCONIOTHO HeycTpa-
HUMYIO TIpU 0OCY>K/IEHUH MyTeH pa3BUTHS COBPEMEHHOMN MY3BIKH U HO-
BEHIIMX CHHTeTHYeCKUX (opM. B 2020 roay, mpu coyupeauTenscTe
Ypansckort (ExatepunOypr) u Ka3aHckol rocyqapCTBEHHBIX KOHCEp-
BaTOpuil OBLT CO3JaH ceTeBOi XKypHan «My3BIKAILHOE HCKYCCTBO
EBpasuu. Tpanuuuu u coBpeMeHHOCTBY». EcTecTBeHHO, 4TO MaTepual,
BO MHOTOM CBSI3aHHBIH KaK ¢ TPaAWLIMOHHBIMH, B TOM YHCIIE apXauye-
CKUMM IUIaCTaMH XyJOXXECTBEHHOH KyJNbTYpbl HapoJOB KOHTHUHEHTA,
TaK U C CAMBIMH HOBEHLINMH, 3KCTIEPUMEHTANIBHBIMU (popMamu, mpes-
noJiaraeT KOMILIEKCHOE pacCMOTpEHHE CreUUpHUKH XYI0KECTBEHHOIO
MbluieHds. TakuM oOpa3oM, HampaBJIEHHOCTH MEXIUCLMILIMHAPHOM
ACATENILHOCTH KaXK0ro XXypHalla OnpeAeseTcs ero TEMaTUKOi U uMme-
€T CBOIO OLLYTUMYIO CrieUUHKY.
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